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LOGLINE
A group of young English soldiers abandon their tumultuous home lives in favor of gruesome
military service in Afghanistan.

PRODUCTION ELEMENTS
1) Budget: $4-8 million per episode, akin to SEAL Team ($4 million/ep), Jack Ryan ($8
million/ep), and Normal People ($3 million/ep).
2) Locations: Firefights in the arid valleys of Afghanistan give way to the relative calm of
modern UK life. Various flashbacks include several towns and residences throughout
England and an 1894 version of Afghanistan's war territory.

GENERAL CONCLUSION

RAIN can at times be a chaotic, thrilling ride, but its structure lacks the cohesion necessary to
juggle the immense amount of characters and plotlines. From a broad perspective, it is
recommended that the writer reconsider the story’s structure, perhaps focusing on one character
per episode.




NOTES

A shift in the story structure may offer greater cohesion for the overall narrative of the series.
The pilot attempts to introduce five different characters, each with separate, at-home conflicts
that demand great depth and continuity. All storylines are rapidly intercut within the script, and
each drastic shift in time and location never allows the reader to fully embrace the main
concepts. Consider allowing larger chunks of each story to occur sequentially, thus pushing some
of the backstories to later episodes. Perhaps dedicate the pilot to Tom, his relationships, and his
struggle with purpose.

To that end, several moments hint at Tom’s teetering decision on army enlistment, although he
largely ignores Cassie and his mother when concerns are raised. Consider allowing the full extent
of the situation (family lineage, etc.) to be the focal point of these conversations.

Examine the balance between life-oriented scenes in England and war scenes in Afghanistan.
Audiences crave the intricate nuances and bond-building terror of military conflict, and the pilot
begs for more time with Three Troop. Employable here is the method of first getting to know our
characters overseas, then revealing the home life that shaped their personalities and identities.
For instance, if the pilot is about Tom, then subsequent episodes can take a deep dive into his 3
comrades after we’ve seen them in action.

The Harold storyline, being that it takes place in 1894, is entirely separate from the story of
Three Troop. Evaluate the necessity of this section, considering the only link is a distant family
relation. Perhaps the story of his great-grandfather is simply told to Tom, and this fuels his
decision to join the army.

It may be beneficial to focus on how the characters listen to each other to improve the dialogue
in one-on-one conversations. Occasionally, responses are disconnected from previous statements,
ultimately shifting topics abruptly. For instance, Cassie and Tom’s interactions unnaturally leap
towards Tom’s family when they are in France.

In the open, consider eliminating the “calm before the storm” aspect. Simply throwing the viewer
into the chaos of war can contrast well with the quick transition back to home life.

Page 8: In the poppy field, it is unclear why Cassie accuses Tom of showing off when she brings
up his relatives. Perhaps instead give Tom a moment of genuine vulnerability as he imagines the
horrors that took place here. This lends nicely to Tom’s decision regarding his potential
enlistment. This also clearly establishes Harold as Tom’s great-grandfather, something that might
otherwise remain unclear. What is confusing, however, is the fact that Tom and Cassie are in
France, whereas Harold is presumably fighting in Afghanistan. Did Harold fight in both places?
The link between this particular field and the 1894 sequence could use additional explanation.
Page 11: Constance responds “Liking what anyone else sees is not my priority” when Jane
mentions her love life. Perhaps something to the tune of “catching one’s eye is not my priority”
would make more sense. A page later, it is also odd when Constance says “Men?”” when both
should understand that they’re talking about Cassie.



Page 13: Consider a slow pan over the photographs, describing each Chamberlain male in detail.
This establishes the lineage, sets timelines, strengthens the burden of duty for Tom, and allows
the audience to recognize Harold.

Perhaps describe the unique way in which Ransome talks. Does he mumble quietly to his
military superior or does he speak in two-word sentences clearly and confidently?

Page 16: Ken’s exclamation for Ransome to get a job could use a more subtle lead-in. Also,
consider providing a reason why Ransome rejects the job center interview when he gets called
up.

Showcasing an intimate, isolated conversation at the bar could prove beneficial towards building
Cassie and Tom’s bond. Perhaps they talk about their future together, daydreaming about a safe,
comfortable life in England. This ties into the theme of the episode (Tom’s decision) more than
the karaoke sequence, and it bleeds nicely into the picnic.

Beginning of page 19: Add a slug line for them driving outside because we’re changing location
and time drastically.

Page 20: It would likely take a long time for Trueman to batter a punching bag until he can
barely stand. Perhaps note that he is at the tail-end of this endeavor.

The McCord story is a clever tale that blends well with Trueman’s family conflict. Consider
shortening this retelling to just the key details for maximum impact. Also useful may be to make
Trueman’s responses jaded and uninterested. This matches his initial sleep-deprived state when
McCord ruins his solo flight home, and it provides greater juxtaposition when Trueman goes to
shake McCord’s prosthetic hand.

Page 28: The character movements in the acid scene could benefit from additional description. It
is unclear how Keenan makes the call, grabs water, splashes it on the victim (whom the thugs are
presumably standing next to), and then successfully runs away.

It may prove beneficial to dive into Kamal’s motivations. A 20-year-old former soccer player
who now dumps acid on people’s faces (in public) demands a backstory. It would be interesting
to dive into the evil psyche of someone so young, so damaged, and so cruel.

The rowing scenario in which Cassie and Tom meet is charming and unique. Perhaps we could
see that scene (instead of Cassie’s retelling), thus strengthening our credence in their love story.
Page 37: Does Cassie stick her entire face into the pie when she takes a bite? Perhaps she has a
fork.

Page 52: Perhaps the thug exits the vehicle and grabs Keenan instead of stating his intentions.
Also consider having Jalan put up a fight against the thugs, rather than just asking to enter the
van.

Page 53: When Trueman says “C’mon...” this reads much closer to a husband grinning at his
wife and saying ¢ 'mon... in a positive way. Consider ramping up this argument to a full-blown
screaming match. This would warrant Josh’s reaction and more easily display the family’s
fractured nature.

Page 58: It is unclear why the two bankers would be attempting to convince Tom, an
inexperienced applicant, on a certain lifestyle choice mid-interview. Tom's subsequent dismay



when the first-year salary is low could also use additional supporting evidence. Perhaps we see a
montage of Tom desperately searching for a job, all leading to rejections or horrible pay. This
would better explain his decision to join the military because he seemingly has no other choice.



